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Transcultural Collaboration is a unique, international, and cross-disciplinary
education programme in arts and design that was founded in 2015 by seven
art universities from Asia and Europe.

The idea for the programme is based on the conviction that encountering and
debating cross-cultural issues is essential for young contemporary art and
design practitioners to be optimally prepared for their future professional
life. Today's world requires artists and designers to critically reflect on
manifold, interconnected issues, and questions within a global framework.

In this programme, graduates have the chance to build the knowledge and
skills needed to produce and present their work in a dynamic transnational
environment.

A major part of Transcultural Collaboration is dedicated to practical
collaborations between different cultures and forms of art and design. The
participants work in mixed teams and develop art projects in an on-going
process. The interaction between a big variety of disciplines creates a unique
and surprising spectrum of formats and artistic experiments.

It's a very important part of the programme to give the participating young
artists and designers the possibility to present their work to an audience in
a professional environment. In the last years, we have showed the results
of the programme in an art space and at partner institutions in Hong Kong.
This year, it is a great honor for us to have the chance to cooperate with
such a renowned art space as McaM, in one of the most exciting cities

and most relevant hot spots in today's art world. It is a great experience
and unforgettable moment for the participants and an important step for
Transcultural Collaboration.

We would like to express our gratitude to the founder, director, curator, and
collaborators at McaM for this great opportunity!

Daniel Spéti | Head of Transcultural Collaboration
Nuria Krdmer | Member of the Leading Team Transcultural Collaboration and
Curator of the exhibition at McaM
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“Youth Theatre” is a brand project of Ming Contemporary Art Museum. It provides a
platform for young art practitioners such as art students, university theatre groups, and
white-collar theatre groups. It encourages young non-professional artists to express their
imagination and passion for art via theatre, dance, sound, video, painting, and other art
forms in order to complement the gaps in the art industry.
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The performances and installations consider and display questions of language, cultural
codes, and artistic strategies dealing with implicit and explicit expression. By creating
spaces of ambiguity, gaps, and tensions, the entanglement of Spoken / Unspoken poses a
fundamental conundrum. To delve into their interrelatedness, it is key to move beyond a
binary perception of the two aspects. This can be achieved by unveiling their coexistence
in daily life, in different cultures, and lastly, in the arts themselves.

In the two-week exhibition, 36 artists from different cultural settings as well as from a
wide range of artistic backgrounds present their collaborative explorations of the spoken
and unspoken, the tangible and intangible, as well as the revealed and concealed.

SRERRMZITID
PARTICIPATING ARTISTS AND DESIGNERS

Mayumi ARAI
Yuanyang BAO | #[F3¥
Simona BISCHOF

Vivian CHAN

Peitao CHEN | fkiihisE

Keng CHEN | f&4E

Florian GEISSELER

Max HANISCH

Diego KOHN

Silas KUTSCHMANN

Wen Qing KWEK | 283055
Mengying LI | &5
Jiaming August LIAO | B ZR R
Sijia Star LIU | X B4{£
Wen-Chi LIU | X323

Yu Rainie LIU | X5

Xiaoli LIU | XUBEAR

Jeremy NEDD

Mei Ting Spencer POON
Nikolai PRAWDZIC

Dino RADONCIC

Claudio RAINOLTER

Joel SCHOCH

Leonard Kai Fung SO | 7/3&
Marco SPITZBARTH
Nathalie STIRNIMANN
Stefan STOJANOVIC
Anbang WANG | E&3}
Nina WILLIMANN

Mei Yan WONG | &3/

Sir Meng YAU | #ki%{Z

José Eduardo YEPEZ PINO
Ingjerd YTTERDAL HOLTEN
Jingying ZHANG | 3KiE%
Xinyun Juliana ZHU | 4089

Daniel SPATI | “B30{t&1E” E& Head of Transcultural Collaboration

Il | BEE R Guest Expert

Nuria KRAMER | 5B A / “BXL&1E" $iSHBAAL R Curator, Member of the Leading Team Transcultural Collaboration
Simon DIETERSDORFER | /& 55 B/ 32 Exhibition Assistant

Stephanie LEE | /& % B3 Exhibition Assistant

Franziska Esther MEIERHOFER | “¥ X {¢&4E" iC& 5 Documentation Transcultural Collaboration
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KENG, YOU SWIM?!

% & Installation

ZARR | Awork by:

Keng CHEN | BR%
Dino RADONCIC
Nathalie STIRNIMANN
Stefan STOJANOVIC

«MEE »
MUSH ROOM

%8 Installation

EARK | Awork by:

Diego KOHN

Jiaming August LIAO | EE5RER
Wen-Chi LI | X35

Claudio RAINOLTER

Jingying ZHANG | 3Ki%%
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REBTFEMTETAFRERZN, BXAESENEETER.
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FEENEEREARNIRSE!
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BNEEBEFREAMIETE, SHAUREHNEEE.
HtIEmEIES 0~ M !

Warning! Only to be used in phase in which the tree is thinner than
the device and under higher trees supervision. Not suitable for trees
under 36 months. Never over force or use high pressure.

This is not a life-saving device. Do not leave tree unattended while
device is in use. See product for additional warnings!

MOBEERSTRETHARAEFNEENZTH. SR, &
MEEERHY K, SHESETANPBE. BBEEMNERSE
INBRZE, IRESPEZE, BEERLZIN, HNFEFRTR
SIHMEMEELER? RUEELZE? XEWFELZN?

Sexual desires and fantasies are mostly unspoken in physical public
space, but lived out in digital space. In this new space, we find comfort
and freedom, but also loneliness when it comes to the topic of sex and
pleasure. 30% of all data transferred through the internet is porn-
related, but the topic is rarely touched or discussed in everyday life.
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WHAT KIND OF WORLD
OVERFLOWS FROM BEEHIVE?

B4 & Space Installation

ZARK | Awork by:

Peitao CHEN | B&ihii%
Sijia Star LIU | 3 @ 4%
Xiaoli LIU | BERR

Mei Ting Spencer POON

FEEABAFINENAZ BRI T EAVLARRE BRI ZE
MRZEFIRMITHAR. RONFRRRX @A, HRUBHFH
PAZERESEBRUCHTEENIANTANIE, HREBNSH
HEBRRHXHN—EERE.

fERLL" BE " AROTER, BTRTEXNSERATROZN, Bk
BESREILEAFTERANPRIR: TURRBEFRRERBEIIKZ
BERITAFIER: BEAPEREROESR.

The crowded and small personal space of Hong Kong apartments
affects the living habits of the people living in this city. We found that
crowded personal space subtly influences the behaviour and thinking
of the individual, and eventually becomes an important factor
impacting social solidification.

This work aims to use (the notion of) the beehive to reveal the sense
of oppression caused by crowded space, as well as the impact

on physical, psychological and spiritual parts, while also raising
awareness of people living in such spaces. We aim to explore
behaviour and emotions, which are hidden or neglected and ask
ourselves: What kind of world overflows from the beehive?

CMEIBE—RHE )
ONCE THERE WAS A GIRL......

4 & Installation

ZARK | Awork by:

Simona BISCHOF

Vivian CHAN

Wen Qing KWEK | 383¢ 3%
Mei Yan WONG | # 2Rk
SirMeng YAU | ki 42

HMNABEBRAEMIEILERS, HFEFTREELSSHSTHA L
HHIR.

We are trying to review and reassess taboos concerning women and
rethink the way of being female in today's society.
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OUT OF SIGHT

%8 Installation

ZARR | Awork by:

Florian GEISSELER
Mengying LI | 285
Joel SCHOCH

Anbang WANG | £22#8

(RBBIERAENREE)
MASS PREY

%8 Installation

ZARR | Awork by:

Leonard Kai Fung SO | 7R /B
Marco SPITZBARTH
Ingjerd YTTERDAL HOLTEN

B AEREMY K, E5HENZENRFEMEE, HIEAALEE
B R T REEZRIBAIASTA, MAREERZTREAEX,
WHBEBESE. ATEE-—ZENELARRERWE, —LIRE
MFREMT . AEEREHRN TREFR, BEREBETXLSEAE.
BAEMAERS I AE— B IEBL “AERE” 2AEHRR
BEFRIEK.

Cities are getting bigger, denser, and tighter. In growing cities, space
becomes limited and there is no longer enough space for everyone.
Cities are designed to welcome some people, but also to reject others
- while some get space, some become invisible. The installation
collects the hidden strategies of ruling public space. The installation
unveils how certain people are kept out of sight by society.

HEBEIRRHEMNITHEME? FISERMNEER?
BEFERMNHESER T BEBMAEIEN, RMNNERSEREEE.
BYRRAN, FRESHIIORE, HERIEET,
MEBRBIROREE, NEEERIRIKE.

Is consumerism our new religion, - are shopping malls our new
temples? Excessive shopping is growing in today’s society and digital
devices facilitate and simplify this behaviour. We know we should not
be part of this. We know it is bad. Sinful shoppers; follow the ritual of
fortune telling and you will be guided to do the right thing. Interact
and be free of your sins! Shake and achieve redemption!

(B=&)
THREE SEASONS

%8 Performance

ZARR | Awork by: M%&AR, REFFTO,
Yuanyang BAO | #8[E3¥
Silas KUTSCHMANN

Yu Rainie LIU | X5

Nikolai PRAWDZIC

José Eduardo YEPEZ PINO
Xinyun Juliana ZHU | %089

Time changes, the leaves fall - and then?

HIFRNEEXFZASE5ENZARFL, AFIAREESRE
UTRASSERT “BXUEE" NFERZARNER.

As our aim is to support the artistic careers of our former participants, we included following
two works from previous editions of Transcultural Collaboration.

(RE BE1: #8iF)
REFLECTION FIG.1: TRANSLATIONS

8 & £ B Performance & Installation

ZARR | Awork by:

Mayumi ARAI
Nina WILLIMANN

7£ Willimann 1 Arai B&1E, NFLXTREXEIERZE. XN
FHATELHRMNES A EMNBEMMERIRETRIE. X
ANEFHHIE - (HEE) - RESP, Wilimann ] Arai i B3 &k Bt
MEFEEBESTANBEELMIN, BNRRAELHZAANZIE
DAEEZE .

In their collaborations, Willimann/Arai develop interactive translation
methods which serve as communication tools in situations and
contexts, in which no common verbal language is existing as a base.
In this interactive video-(lecture)-performance, Willimann/Arai use
and reflect their specific expertise about non-verbal communication
and explore potentials of online-translation-interfaces and its
philosophical qualities.
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MAPS OF DISAPPEARANCE

8 & %% 8 Performance & Installation

EARK | Awork by:
$ME | Outside Eye:

Maximilian Hanisch
Jeremy Nedd

IFF CRIRME" XANRE, BEFIER Maximilian Hanisch 24 7B 2
—ANARTRETRAES: WERBIEAGNEEIERNFRER L. A
HBIE T — N RAHmA R IRER,

A AXMIRRZIREARBIGER. —MEAREBEX, BIKIARF
B0 AIER o

For the performance "Maps of disappearance”, director and performer
Maximilian Hanisch sets himself an impossible task: to collect all
methods that bring the human body from presence to absence. This
creates a systematically arranged archive of disappearance.

He makes use of this collection and starts the attempt to disappear in
front of the public. A guide to disappear and to remain visible.

LiBRNREREEE: 2018610826 H
BREEREMIEEE: 2018511 B10R

Premiere at the Ming Contemporary Art Museum Shanghai: 26.10.2018
Premiere at the Kunstmuseum Bern: 10.11.2018

WRRREERRSE "BXUHEE" BRFAERENRR, EHENR
THILFEZABRAERYL, EEBSERANERREGE—E, BiEMRE
MERBEBEXLINE, RENTEFREEZRAE, SFZAMEITER,
MNER. ARERMREINZERIT, URNTHREZENZER. ZMHEE
EHEFBHT, LAERRE. LENRMER.

The works presented are a result of this years’ international graduate
semester program “Transcultural Collaboration”, a cooperation of art
universities from Europe and East Asia that brings together an extensive
range of disciplines and invites them to collectively think about transcultural
topics. Its main working method is cross-disciplinary collaboration, including
art and design disciplines from music, visual arts and performance to
interaction design and everything in between. The multi-sited program
mainly takes place in Hong Kong including stays in Zurich, Shanghai and
Hangzhou.

&1EBR#% | Cooperating Universities

FBREKRF / WHEZARZFER Academy of Visual Arts, Hong Kong Baptist University

#F8EZ F Pt The Hong Kong Academy for Performing Arts

HFEREARZER (FHMMK ) LASALLE College of the Arts, Singapore

FBEH A / QIEEIAZER School of Creative Media, City University of Hong Kong

FEZERFR / BEAZREZE (#M ) School of Intermedia Art, China Academy of Art, Hangzhou
A1tEZZARKE Taipei National University of the Arts

HEMZARAE Zurich University of the Arts

BESEREXE

For more information please visit
www.transculturalcollaboration.com
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